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ABSTRACT

In this paper I am examining how the two nineteenth century female German writers
Grifin Ida von Hahn-Hahn and Luise Miihlbach addressed a personal form of violence,
that of marital rape, in their literature. The two authors were ahead of their time by
pointing their readers’ attention to a social problem that has only been dealt with overtly
by society and the legal system in recent times. The novels’ significance is evident by the
authors’ expression of social consciousness and the innuendo for women to develop skills
to resolve imposed conflicts in an inequitable society through the example of their free
spirited heroines. My focus is on five themes, first the two writers, and second
positioning the act of marital rape in Western society. Third I provide an overview of the
historical background and position of women in mid-nineteenth century Germany.
Fourth I discuss the issue of marital rape depicted in Grifin Faustine (1841) by Grifin Ida
von Hahn-Hahn and Aphra Behn (1849) by Luise Miihlbach. Fifth I render the perceived

legacy of these two novels.
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CONDEMNATION OF VIOLENCE IN THE LITERATURE OF Two 19™ CENTURY GERMAN
FEMALE WRITERS

BIOGRAPHY OF THE TwWO WRITERS

Gréfin Ida von Hahn-Hahn and Luise Muhlbach shaes &cality, career and success. They were boifmma
relatively short time span of nine years. Ida voahH (1805-1880) was born in Tressow (Mecklenburg-
Vorpommern), of an old noble familyida enjoyed the privileged upbringing of the Gemnaaistocracy but
received the ‘most rudimentary’ educatiomet it is reported that ‘she excelled in theldittuition she did
receive’ Because of her ability to narrate stories withpsmse and in lively manner at a very young age, Ida
was often called ‘ScheherezadeHer father indulged in thespian enterprises ardshaging of plays and
constructing of a state-of-the-art theatre soonimghed the family fortune. Following her mothewsshes, Ida
married in 1826 her one year older wealthy couGirgf Hahn' for this reason adding the hyphenated second
Hahn. The incompatibility of the couple soon becawiglent and her husband divorced her after thesesy
before the birth of their mentally retarded daugitetonie in 1829.

After the divorce Ida lived with Baron Adolf von Blyam (1798-1848) in an arrangement that was
unconventional for the time. They travelled throoghEurope and the Orient, an experience recorddtei
successful travelogues. With his encouragemenestablished herself as a popular writer. From 1838851

Ida was the most widely read and known female write Germany, with works translated into English,
French!" and Russiali’ Some of her novels had a print run of four thodsanlarge number in the mid Y9
century, when the average was between six hundnedoae thousan.Hahn-Hahn published forty-eight
novels, books of poetry and travelogues of whicértiy-one predate her conversion to Catholicighacording

to Richard M. Meyer, aristocratic Hahn-Hahn felattfculture and beauty were threatened after the8 184
Revolution’ The death of Bystram in June of that year, andetivéier publication of Fanny LewaldBiogena

a parody of heoeuvre deepened her depressibrifter the adoption of her new Catholic faith in5S08 Hahn-
Hahn founded, and lived until her death, in thevestt Women of the Good Shepherd, without taking the
order’s vows"

The attitude of Hahn-HahnGréafin Faustine’seponymous heroine may be seen as too self-indubgehtlass
conscious; however, the overall meaning of the, thdt of a woman’s attempt for self-assertionjgatrfor

individual freedom under the most unfavourable @mks, and an opposition to and questioning ofjuigable
social practices, should not be ignored.

Luise Muhlbach (1814-1873), pseudonym for Clara Yumee Miller, was born in Neubrandenburg
(Mecklenburg). As daughter of the local mayor, kuisas ‘carefully educated” She was shaped by the
discussions about literature and music that rebutaok place in her parents’ salon, which was toéural
centre within the ‘Chinese wall’ surrounding and separating Mecklenburg from tte¢ of the world. During
one of these gatherings thirteen-year old Luise twenty-two year old Hahn-Hahn, and both pledged to
become writers: ‘no-one in the world will be abtekieep us back" Luise sent her first literary manuscripts to
Theodor Mundt, a Young German author whose libeaks were banned during a stage of particulanese
government censorship. After lengthy correspondeheetwo met and married in 1839, an arrangemeatt th
was not parentally contrived, and which was wididgmed to be hapgy.

In Berlin ‘liberal writers and critic§" frequented Muhlbach’s literary salon in which K& had been
established between the Romantic and the lateeseptatives of the bourgeois realism in literatGnee could
encounter here all literary trends . Female writers such as Bettina von Arnim, LuiséoA$ Ida von Hahn-
Hahn and Fanny Lewald visitéd.Muhlbach had social intercourse with the ‘highgistles.”" With Mundt's
support Muhlbach became ‘a successful and praddifithor of social and historical novels, and tragaks™"
with emancipatory tendenci€¥. Her novels contained ‘socially critical approaghaddressed issues such a
free love, the emancipation of women and the @atment of wives™ She ‘spotted a market for historical
novels and successfully targeted her bourgeoisrehip.”™" After the death of her husband in 1861, Muhlbach
supported their two daughters entirely with hertiwg.

According to Brent O. Peterson, Mihlbach was ‘thrggle most popular German author’ between 1849 and
1888"" For two years, both Hahn-Hahn and Muhlbach viexsedly for popularity amongst their readership
and enjoyed immense popularity throughout Germaaisipg countries. Hahn-Hahn was a staunch aridtotra
contrast to the democratic stance taken by Muhlbédat they have in common, apart from various fwh
social criticism in the two novel&réafin Faustineand Aphra Behn is that they both deplore the custom of
enforced conjugal rights by reproducing their heesi agony.
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WRITING WOMEN AND THE ENDEAVOUR BY SOME TO SHAPE SOCIAL ATTITUDES

In the numerous mid-nineteenth-century German state@le empowered political and religious govereanc
upheld the historical marginalisation of women. Tgwiced climate of press and book restrictiong thas
implemented in 1819 continued and the persecutideroale and male dissenters and censorship opokiés
publications prevailed. During this censorship sommmen writers were motivated to engage eitherutino
literature or by deed in social, political and ewipatory activism. The police coined women’s po#tfi
participation ‘democratic intrigue$™ Because of her radical attitude towards bourgewisality and her
personal stance of love outside the confines ofriage—'| have always remained true to free livingldree
loving’**—Louise Aston was expelled from Berlin in 18%6and remained in Berlin police chief Hinckeldey's
active ‘secret files™ In the same year the authorities confiscated leo@ito’sSchloR und Fabrik™" While
Otto was considered to be a Christian, and a ‘gmoas, patriotic German gt she was subject to
persecution until 1858

In this milieu of activism a feminine writing tragin sought to break out of established masculimging
modes. This is evident in the endeavour of some evomriters who expressed forms of social criticiartheir
fiction before, and during th€ormérz (pre-March). Hahn-Hahn and Mihlbach demonstrateraargence in
their narrative of ‘pronounced feminist consciolmn&™ In Hilde Lindemann’s view feminism does not
advocate an aspiration for ‘equality,’ for ‘womenr for ‘differences,’ but rather, for activitiegainst a ‘social
pattern, widespread across cultures and history disaributes power asymmetrically to favour merewov
women.”"" In other words, ‘it's about powet™" Todd Kontje states that the narratives of the Ifésts in
the Vormarz share a concern for women'’s rights, and thusstome powet™" Contrary to the general social
mores of the period, women writers like Hahn-HaWihlbach, Fanny Lewald, and others expressed anfemi
consciousness in some of their narratives, whiteale activists like Louise Aston and Louise Ottised their
voices in political ‘Lyrik.”>

According to Elke Frederiksen and Elizabeth Ametsigir, these ‘feminist authors sought in their writing ‘to
address social injustice, to question and reingrgromen’s roles, and to break directly into theblju
sphere Sigrid Weigel asks the important question whetlvemen’s literature reproduces ‘women’s social
and individual reality’ or whether it ‘liberatessélf from them, and if so how?’ She points out the ‘double
bind’ in which women were ‘involved and excludedbm male-ruled cultural order, because women have
always been ‘defined according to male critef{4.’

Scholars comment on the relationship of how histdnieality is expressed in literary fiction. Liéure reflects
and engages with a wider social and moral contéxtsotime. Rita Felski suggests that it encompasse
plurality that ranges from the historical, ethicpdlitical, to feminist, thus approximating a unisality that

‘speaks to a common, shared humanityYet, as Renate Méhrmann points out female reaiferafo usually

left school aged thirteen, generally lacked a ‘réedtlass intellectual’ intere&Y. Some Vormaérz authors

realised this and purposely developed strategiesdteate receptive women readers, as for exampléséo
Otto-Peters:

It is my and many others’ endeavour to use nowelsterest those who may only require a stimulus to
participate intellectually in the questions of dimes. This stimulus is welcomed by many thousands
when it comes accidentally cloaked in poetry witie tpromise to provide entertainment and
diversion—but only hundreds will search fordf.

Muhlbach too saw her task as writer of historigetidn to convey her social and political obseroas to her
readers: ‘To give an agreeable and popular formuonational history, which may attract the attemtand
affection of our people, which may open their ustimnding to the tendencies of political movemeats]
connect the facts of history with the events ofiattife." | believe that in 1848 Mihlbach wanted to bring
contemporary inequities to the attention of thepbeoReaders can be influenced by novels that tay
understand and relate to. This is especially tise eghen the literary context reflects their sitoatin society.
Kontje asserts that ‘often-marginalised or -triidatl novels by German women played a central rohaping
attitudes toward class, gender, and the nafi6hft would seem plausible that if the works of arthan such
Hahn-Hahn or Mihlbach are widely read, their megninll be absorbed by some of their readers, geeera
debate, challenge public attitudes, and foreshastmial changes and law making.

| propose that Ida von Hahn-Hahn and Luise Mihlbadtiressed social injustices by reproducing realiéind
forms of liberation from them in their noveBrafin FaustineandAphra Behn This is evident in their criticism
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of, and their liberation from a concept of eveilagtiove and the institution of marriage. Hahn-Hathiticises
systems of education and regimentation, and Muhlb@egets the governing institutions of clergy and
monarchy as well as the apathy of the majorityhef populace. The protagonists show how women caite w
their social position and how they aspire to thepia of ... liberated’ equal opportunityf. Faustine leaves her
first husband, lives freely with Andlau, leaves Men, and then the convent. Aphra buys her freedom f
marriage and becomes a writer who lives by her pen.

SEXUAL DOMINANCE WITHIN MARRIAGE

Carole Pateman points out hat the original sodaltract grants civil freedom that is protected bg state
without taking women into consideration. The granteeedom constitutes a masculine attribute thédtaised
‘upon patriarchal right’Men used the sexual contract as a vehicle to fsemstheir patriarchal right over
womer! who do no have access to ‘civil life on exactlg 8ame footing as their husbanisdumboldt's view
of women’s inferiority was dominant in nineteenémtury Germany. Fichte noted that ‘women are sutkuhiio
their parents only conditionally, but to their hasds unconditionally” Ursula Vogel points out that while
there was a difference between the legal statusngle and married women, both were consideredat@ la
‘natural weakness and [a] need for protectiynUnsurprisingly, being attributed with intrinsic akness and
sensuality disadvantaged women. As women weresstilject to ‘sexual guardianshiph marriage, their rights
to equality lacked a legal foundation. Upon marigige husband had a right to his wife’'s property smany
earnings she received outside the hdMmerhile a new concept had developed in Europe sineesecond half
of the eighteenth century that advocated marriagthe basis of mutual compatibility instead of cenience!’
the institution of marriage was considered to ke ‘Hasic principle of civil orde™ As a small social unit, it
mirrored in miniature the ‘ruler-subject relatiofishof the German staté%.Referring to Kant, Pateman cites
that since a wife is devoid of being a ‘civil pemstity,”™ she is her husband'’s possession, a view propounyled
Rousseau who maintained that the husbands’ right twir wives ensures civil ord&r.Upon marriage a
husband gains the right of sexual access or cohiigis to his wife’s body" Referring to Fichte, Frischmann
states that ‘The wife’s refusal of her so-calledrijtigal duty” ... is a rightful ground for divorc&™

Gesa Dane evaluates the legal position of womenrdity to the General Landright (ALR): ‘The phydica
weakness [of women] was supposed to corresponestet mind capability and lower ability for intelieal
and rational abilities. At the same time it wasspieed that the woman was endowed with a distinctive
sensuality™ The ALR recognised rape as a punishable crimegkiery separating the criminal act into being
physical as opposed to being cerebral does nonhadwae victim’s right to justice. Considered toaberime of

the flesh_"XV in contrast to a crime of ‘mind and intellect’ thet of rape is associated with being ‘human and
sinful.”™ The gender polarity that considered ‘the male seXie ‘entirely active’ and to engage the mindlevhi
‘the female sex’ was ‘entirely passive’ and phyk!t disadvantaged women as the crime was consideteel to
one concerningnly the flesh. Even though the ARL prescribed distimehishment for varying crimes of the
flesh rape in marriage was not amongst them. Marita¢ rarises, amongst other reasons, from a notidratha
wife or partner must be dominated so as to continm husband’'s or partner’s superiority. This mindse
historically deeply entrenched. Quoting Susan Broiller, Dane states that rape is a political crighece it is

an expression of a patriarchal social system: ‘Fpoehistoric times to the present ... rape has playedtical
function. It is nothing more or less than a congsiprocess of intimidation by which all men kedpadmen in
state of fear™"

Dane states that with regard to the ‘sexual seffrdaination of women as a legally protected righttich is a
modern view that was only reformed legally in théeltwentieth century, that ‘[i]f one looks backfistory,
one must visualise the historically foreign juriiconstellations™ In a social and legal milieu that may
appear foreign today but that was the reality ofitdbdlahn’s and Muhlbach’s environment, both writéesied
the establishment. Long before the situation tleaiel women sexual self-determination was addrdssgdly,
the writers voiced their outrage through their egs’ torment as some women were subjected toni@buse
in the form of marital rape without social or legetourse.

MARITAL RAPE DEPICTED IN THE NARRATIVES BY HAHN-HAHN AND M UHLBACH

The protagonists Faustine and Aphra depict the iahgef marital rape, an issue, as Dane pointstbat, has
thus far been overlooked in the literary analy$i€gGifin Faustine

In this novel Grafin Fausting forced marital sexual intercourse is taken akeane and with this the
elements of an offence that in the middle of theetéenth century did by no means infringe valid. law
One has to deal with this novel if only, here, tioe first time, with the example of a literary rigalit
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becomes clear, how forced marital sexual intereigsxperienced by the woman as being also an act
of rape. It is depicted as not being a crime instiese of the then valid laWs.

Not only from a feminist, but also from a legal poiof view, Hahn-Hahn and Muhlbach were acting
courageously by publishing for possible debate, @sd personal persecution, the important issughgtical
violence towards women within the domestic sphidiey did the two authors write about a taboo sultjeat is

not mentioned in the novels of “polite” society?uBtine describes her experience of tormented sexual
intercourse in her marriage to her first husbandr@au:

But in those days | cried about my fate. | felt g0 be inhuman, humiliated by the passion that |
aroused without sharing, and the creature whomrakicks off the sofa on to the street seemed tdaane
be less degraded than | felas that creature is outside the code of law, asctieature has no claim to
honour. But I, young, uncorrupted, morally puredemthe umbrella of the law, surrounded by every
protective defence considered holy by honour, deatly saw myself under the controlling power of a
person whose dreadful right over me was meant &abeed, because he had sworn in church, in fifont o
many witnesses, to always use that right. Whaitdidncern me? | had to submit to that right: oinly
that way could | understand it! Only with that tattie could it not be disgrac&t.

Fichte presented the dichotomous situation of womethe ‘Law of Marriage’ by observing on the onand
that ‘a woman loses her personality and her whigleity when she is compelled to submit herselfe $exual
lust of a man without lové™" and on the other that she ‘makes herself contéhepkiy surrendering herself
without love.™ " While he seems to sympathise with woman who igestid to her husband, he offers no
solution other than pointing out that she feelsrddgd and possibly guilty. The only way that Faestin the
above passage, can maintain her sanity and digmitiie face of enforced sexual intercourse is tosuer
herself to be a marketable merchandise. Her husparahases a commodity (Faustine) therefore hatitesl
to assume his legal and conjugal rights over hishase (her). Drilled to obey since her days indighanage,
she submitted to her husband’s sexual demandsshidime. While there is no indication that Obernduwhi
kicked her, his forceful invasion of Faustine’s padpresents an act of violence, of rape. Whethenarriage
or otherwise, ‘rape is a crime; for it is a moaitht attack upon the personality of a woman, antéeaipon all
her rights!™ Even though marital rape was not legally addressethen valid laws, the author's ability to
evoke sympathy for protagonist’s physical violatroay have caused the reader to react with indignati

Faustine bemoans with irony her situation as a wifa marriage that incarcerates her as a bondedawo
whose suffering is sanctioned by society:

Is there in the whole of God’s wide world a huntiba that equals that of belonging to a man without
loving him? Oh, | believe a whole life of depravisybeing described as such. But, no! no! | errtti®
people | was indeed his wife [Obernau’s], weddetlito at the altar-and then it doesn't matt&

Faustine’s feeling of isolation is exacerbated hyaxital code, and a law, that sanctions a womaunftering
and the mental anguish caused by her maltreatriakemtlast words, ‘and then it doesn’t matter,” disebthe
possibility that any person would have sympathigétth the despair that she experienced. Faustinenad
recourse to turn to anybody for comfort or advider twin sister, Adele, submerged in marital bliasked the
understanding to empathise. Her aunt had forsakerahd law and church destined her to her migeaystine
laments to her female friend Cunigunde: ‘men lavell sorts of ways, and there is of course onéenfakes us
more miserable than their hate could ever mak&UsUsing Cunigunde’s character as narrative deviegrt
Hahn alerts the female reader, in somewhat oblmaener, about an intimate and unspoken issue.

Faustine internalised her torment and resignedguexd her husband’s sexual self-satisfaction: ‘Hevk
nothing of love other than what sensuality whisget@ him, and that insulted me, since our soulsewet
embraced in a heavenly blue mantland so we lived, horribly connected w i t h eadteothorribly divided w

i t hin each otheP™ ' Because of Obernau’s coarseness, Faustine isstistjby the act of copulation. She
implies that had she been in love with him, asdatid by the ‘heavenly blue mantle’ (which | intetpas
suggesting a reciprocal love), instead of an alembrduty in a loveless match she might have enjegedal
intercourse. The spaced out ‘with’ and ‘within’ sify that even though they were legally and cldhchound
together, during the sex act they remained separdites—one powerful, the other subjugated. While Obernau
lacks understanding of his inexperienced bridedémonstrates his empowerment through his selffgiatis
sexual act. He obtains his conjugal rights whilsing aware of his wife’s pain, misery, and repuisibichte
had stipulated that ‘a man who has not control dwerself is a wild beast, and society, not beinkg ab tame
him, must not tolerate him in its midst. It evinc@soreover, an unlimited contempt for, and neglefctall
human rights™" However, society, represented by the state, ‘atramdll claims to consider the woman as a
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legal person’ in marriag&”

In reaction to Obernau’s brutality Faustine fintie tact shameful and becomes emotionally and pHlysica
withdrawn. Because of this socially-sanctioned taariape, Faustine feels forlorn and condemned ltfe af
emotional suffering. Her feeling of self-worth ieverely diminished and in seclusion she acceptsliséress.
As a legalised object of her husband’s desirefebls degraded by submitting to him:

I looked at times with quite a surprise at peopleen they treated me with respeeavhich, incidentally,

a high-class, wealthy woman is never lackifigwould have liked to ask: how dare you! The weak-
willed, dull obeying slave, is she included as anbo being? And isn'’t it written like a stigma on my
forehead that | am a slave®

Reflecting on her contented sister’s fate, Faustorecludes that Adele would have made any man hapiayd

this is at times praised in a girl! Well, | nevezserved i—""* With her sister as successful domestic role
model, Faustine in her unhappiness, loneliness degperation (which is born of an act of degradation
psychologically considers herself to be a failuks.a result of her humiliation, she loses her ssttem and
concludes that she never deserved anything b&tternovel depicts a social and church-endorsedaseitual
that can diminish a woman’s esteem to the leveh dbss of confidence and subsequent self-deniaé Th
emphasis on the physicality of this traditional amiunderscores the mental anguish experienced &y th
protagonist. The narrative shows how Faustinefimid the strength to leave this marriage.

Hahn-Hahn discusses the incident of forced sexelations also in her nov&er Rechte Vinzenze’s mother
advises her daughter: ‘My child, a man is permitedemand things that are more difficult than istng him

a kiss, and the woman must obey, if it is not agfaiter consciencé”™' The aside about conscience may be a
veiled reference to particular sex acts and doesodstrate a prevailing anxiety, and the dilemmawihich
women were faced. What is a daughter like Vinzdonzeéo? Her mother instructs her to obey her husbland
only if her conscience permits. How can she combieeperformance of marital duty with her own freid, if

her will contradicts what duty prescribes? Her meotbffers a sham solution that may ease her owsdiemnce
but does not alleviate the daughter’'s dilemma. Hieeedivide between young girl and matriarch istrasted.
One the one hand, the mother knowingly submitsdaeighter to what she most likely suffered hersk#reby
maintaining the cycle of subdued and subjugated avdraod. On the other hand, the mother does not thave
power to change this situation and may just “hope the best.” Hahn-Hahn's progressive perspects/e i
apparent by her addressing an intimate topic toacerned women and that was not readily found @ th
literature of her times, discussed in polite sgc@tmentioned by the matriarchs.

Mihlbach’s novelAphra Behnis based on the life of the seventeenth-centurgli§m writer. Fichte’s point of
view in his 1797 ideologicaFundamental Principle of the Rights of the Famlilgcomes evident in the
characterisation of Captain Behn. Fichte’s prireiptipulates that a husband, as administrator ©fwlifie’s
rights, and as her natural representative in statesociety, can exercise all but a ‘right of cofajmm’ over
her™ " Behn treats Aphra like a servant and slave: ‘| batkred you never to appear on the street withmut
because it is my earnest and stern intention tbat should only cross the threshold of this housenin
company.”™" His menace continues: ‘You are a woman, and ak gaar independence is annihilated and
your freedom buried®™ Behn asserts that the purpose of a woman'’s existisrher labour; she is not created
to think but to work. Whether or not she has a $®utelevant. Instead, she must have a nice badybedient
and submissive mind and most importantly, two sjrarms to work with®"' Behn exceeds Fichte’s ‘right of
compulsion’ by enjoying his wife's suffering; Aphrgraphically expresses her disgust and despaingluri
enforced conjugal intercourse:

All that | have endured, all that | have sufferadhis year of my bondage! You [Behn] knew thatd d
not love you, and yet you forced me to suffer yimimacies! Know that a thousand times | cursed you
while your kisses burned on my lips and that whjileg pale and cold in your embrace, | had at times
urge that | would have to strangle you with thesehands in order to avenge the ignominy to which
you subjected m&>

Aphra leaves little doubt about her agony during tharital ordeal and the author leaves little dalnut the
topic. Behn replies:

| [Behn] knew this very well, my angel, said hesshand laughing, and if | may say so, this knowledge
perhaps heightened my happiness, and lent it aappeal! It is very piquant and romantic to kiss a

beautilful woman, who is teeth-grindingly lying iiroarms and who curses us while she makes us
XXXV

happy:.
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Behn knows that his wife cannot retaliate, despée teeth-gnashing, and that she despises him. shiows
Behn's sadism. His use of the adjective ‘piquahiowes his pleasure in inflicting pain and exertirfgygical
power. Aphra replies appropriately: ‘you are a nten§*™ Significantly, the emotions during the act of rape
are presented from both points of view: the opm@demale and the oppressive male. As stated abiotee
acknowledges that ‘[tlhe conception of marriageoimes the most unlimited subjection of the womarhe
will of the husband; not from legal, but from moralasons’® However, he stipulates also that: ‘She must
subject herself for the sake of her own honour. Waenan does not belong to herself, but to the ffan.’
Depicting a topic, even in a few concise sententes, is neither considered being immoral nor gaher
elaborated on, by means of sets of emotions, dismud sadism, Mihlbach presents a new developnment i
literary writing. Her modern approach, like Hahnkdgs, is significant, all the more for its dual gien
presentation. As is the case with Faustine, thiecaidtepicts a way for the heroine to disengageetfedroam this
marriage. What is the legacy of these two novels?

THE TwoO WRITERS’ LEGACIES

The significance o6Grafin Faustineand Aphra Behris evident by the authors’ ability to evoke a seaksocial
consciousness and in the innuendo for women tolde\skills to resolve imposed conflicts in an ingghle
situation and society through the example of theie spirited heroines. Referring specifically be tconjugal
rights situation depicted in Hahn-Hahr@&safin Faustine Dane attributes the amendments to existing laws t
literature: ‘Literature is able to take as its tleproblematic circumstances from the point of viefvthe
victims, long before changes will occur in sociatidegal perception and practi¢€.’Dane commends Hahn-
Hahn for her modern approach:

In view of the question, how the enforced conjugaitus is represented in literature in respect to
contemporary law, this noveGfafin Fausting is ahead of its time in two ways. The conjugaitu®
enforcement has here such serious results for tmaw that with it the marriage is endangered. Two
circumstances are here conjoined: The woman iskyuttie behaviour of the husband because he forces
the coitus. With this the marriage breaks as it bagn endangered from within. The juridical
interpretation of rape is generally understood &mkation of morality. Middle class institutionshich
include marriage, should only much later implemiemis to protect that morality, to which the novel
draws attentior"

In an environment that may seem unfamiliar todaty btahn-Hahn’s and Muhlbach defied the status éieve
the social and political restrictions of the timedathe insignificance that was attributed to theigpaon of
women in general must not be forgotten. Long befioeesituation that denied women sexual self-detetion
was addressed legally, the writers voiced theirceoms. Ida von Hahn-HahnGréfin Faustineand Luise
Muhlbach’sAphra Behroffer a reflection of their times. They succinctigpict a painful but socially accepted
incident that happened within the private spheseiggest that the two writers’ social criticism adhéir specific
albeit brief focus on marital rape, assisted iratirgy an awareness of domestic violence and genjlestice.
Due to their popularity the ideology of their wnigj in all probability captivated some readers drartlegacy
can be perceived herein.

REFERENCES

' Leni Bottcher, “Ida Gréafin Hahn-Hahn 1805-1880'Miecklenburger Fraue(@Mecklenburg: Freitag, 1991), 9.
" Renate Mohrmannirauenemanzipation im Deutsche Vormarz: Texte uolumente(Stuttgart: Reclam,
1980), 231.

" Helga W. Kraft, “lda Hahn-Hahn (1805-1880) Germaity Women Writers in German-Speaking Countries:
A Bio-Bibliographical Critical Sourcebooled. E. Frederiksen and E. Ametsbichler (Westport, @eenwood,
1998), 189.

v Felicitas von Hohenhausen, “Grafin Ida Hahn-Hahd Heinrich Simon,” irBeriihmte Liebespaar@erlin:
Weichert, 1919), 252.

¥ Katrien van MunsteDie Junge Ida Grafin Hahn-Hah{Graz: Stiasny, 1929), 46.

" Hans-Joachim Griephanda Gréafin Hahn-Hahn. Zeittafel zum Leben und WéBerlin: Fritz-Reuter
Literaturarchiv, 2007), 1.

" Gerd Lupke)da Gréfin Hahn-Hahr(Bremen: Giebel, 1975), 3.

"' Ol'ga Demidova, “Russian Women Writers of the Na@enth Century,” in Rosalind Marsh, eGender and
Russian Literature: New Perspectiygdambridge Studies in Russian Literature (Camieridgambridge UP,

26



1996), 99.

" Hannelore Burchardt-Dose, “Studien zum Verhaltnien Literatur und Literaturgeschichte zur
Sozialgeschichte,” inDas Junge Deutschland und die Familie: Zum Liteselnien Engagement in der
Restaurationsepoch&ol. 2, ed. B. Peschken (Frankfurt: Lang, 1979), 233.

*  Gert Oberembt, Ida Grafin Hahn-Hahn Weltschmerz und Ultramontanism Studien zum
Unterhaltungsroman im 19. Jahrhund¢Bonn: Bouvier, 1980), 480.

¥ Richard M. Meyer, “Hahn-Hahn: Ida Graefin H.-Hig’ Allgemeine Deutsche Biographi€ol. 49 (Leipzig:
Historische Commission bei der Koenigl. Akademie\déssenschaften, 1904), 717.

“'H. Kunzel, “Eine Gréfliche BuRerinDie Gartenlaubet (1867): 667.

“! Meyer, 718.

*¥ Jeannine Blackwell, “Muehlbach, Luise,” Women Writers of Germany, Austria and Switzerlatt, E.
Frederikser{Westport, CT: Greenwood, 1989), 167.

* Thea Ebersberger (ed)innerungsblatter aus dem Leben Luise Muhlbatlespzig: Schmidt und Guenther,
1902), 31.

“! Ibid., 139.

' Mohrmann, Die Andere Frau: Emanzipationsansatze deutscherrif@thllerinnen im Vorfeld der
Achtundvierziger-Revolutio{Stuttgart: Metzlersche, 1977), 61.

X' Judith E Martin, Oroonokoin Nineteenth-Century Germany: Race and Gendeuise Mihlbach’sAphra
Behn” German Life and Letters6, no. 4 (2003): 315.

¥ Petra Wilhelmy-Dollinger,Die Berliner Salons: Mit Historisch-Literarischenp&iergangen(Berlin:
deGruyter, 2000), 165.

* Erich Edler, “Der Deutsche Soziale Roman um di¢téviles 19. Jahrhunderts,” itandbuch des Deutschen
Romansed H. Koopmann (Diisseldorf: Bagel, 1983), 356.

*! Cornelia Ténnesemie Vormarz-Autorin Luise Miihlbach. Vom Sozialkdtien Friihwerk zum Historischen
Roman: Nach einem Anhang Unbekannter Briefe ana@Busiihne(Neuss: Ahasvera, 1997), 10.

¥ Lieselotte E. Kurth-Voigt, “Ottilie von Goethe ur@lara Mundt: Mit einem Unbekannten Brief,” Goethe
Yearbook: Publications of the Goethe Society ottNémerica3 (1986): 165-77.

U Martin, 315.

M Tonnesen, 1.

¥ Wilhelmy-Dollinger, 164.

" Eda Sagarra and Peter Skride Companion to German Literature: From 1500 to fhresent.(Oxford:
Blackwell, 1999), 322.

' Brent O. Peterson, “Historical Novels and the @atg of German HistoryMonatshefte87, no. 1 (1995):
50.

M Germaine Goetzinger, “Allein das BewuRtsein deeBefreienkdnnens ist schon Erhebend.” Emanzipation
und Politik in Publizistik und Roman des Vormarm’ Deutsche Literatur von Frauen. Erster Band. Vom
Mittelalter bis zum Ende des 18. Jahrhunde¥tsl. 2,ed G. Brinker-Gabler (Munchen: C.H. Beck, 1988), 87
¥ Louise Aston in Ulla Wischermanfrauenpublizistik und Journalismus. vom Vormarz Ais Revolution
von 1848 Weinheim: Deutscher Studien Verlag, 1998), 64.

X Uta Treder, “Das Verschiittete Erbe. Lyrikerinnem 19. Jahrhundert,” iDeutsche Literatur von Frauen.
Erster Band. Vom Mittelalter bis zum Ende des &8rldundertsVol. 2.,ed G. Brinker-Gabler (Minchen: C.H.
Beck, 1988), 38.

¥ George Wallis FieldA Literary History of Germany: The Nineteenth Centii830-1890(London: Benn,
1975), 198.

! Rachel McNicholl and Kerstin Wilhelms, “Romane verauen,” inZwischen Revolution und Restauration
1815-1848ed. Gert Sautermeister and Ulrich Schmid (MincBeutscher, 1998), 232.

W Hans Adler, “On a Feminist Controversy. Louise ®Ots. Louise Aston,” inGerman Women in the
Eighteenth and Nineteenth Centuries: A Social antérary History, ed R.B. Joeres and M.J. Maynes.
(Bloomington: Indiana UP, 1986), 203—-204.

WV hid., 213.

¥ Susan L. Cocalis and Kay Goodman (e@yond the Eternal Feminine: Critical Essays on Worand
German LiteraturgStuttgart: Akademischer, 1982), 17.

' Hilde LindemannAn Invitation to Feminist Ethic@NY: McGraw-Hill, 2006), 9.

XXXVII Ibld

Y Todd Kontje,Women, the Novel, and the German Nation 1771-1B@Mnestic Fiction in the Fatherland
(Cambridge: Cambridge UP, 1998), 138.

X Treder, 28.

X Kontje, 138.

X Elke Frederiksen and Elizabeth G. Ametsbichleis(ed/omen Writers in German-Speaking Countries: A

27



Bio-Bibliographical Critical SourcebooRVestport, CT: Greenwood, 1998), xxiii.

i Sigrid Weigel, “Double Focus: On the History of Wen’s Writing,” in Feminist Aestheticed. G. Ecker,
trans. H. Anderson (Boston: Beacon Press, 1986), 59

' |bid., 61.

XV Rita FelskiLiterature after FeminisngChicago: U of Chicago P, 2003), 14.

XV Mohrmann, “Die Teilnahme der Weiblichen Welt ana&sleben ist Eine Pflicht!’ Vormarzautorinnen
Ergreifen das Wort,” irfFrauen Literatur Geschichte. Schreibende Frauen Wittelalter bis zur Gegenwart
ﬁ‘d- Hiltrud Gnlig and Renate Mdéhrmann (Stuttgarttzide, 1999), 385.

™ Ibid.

M| uise MiihlbachQld Fritz and the New Erdrans. Peter Langley (NY: Fowle, 1904), 2.

M Kontje, 1.

X Weigel, 61.

'» Carole Patemarhe Sexual Contra¢Stanford, CA: Stanford UP, 1988), 2.

" Ibid., 6.

" Ibid., 155.

i Johann Gottleib Fichtélhe Science of Right3rans. A.E. Kroeger (Philadelphia: J.B, Lippirtcand Co.,
1869), 411.

v Ursula Vogel, “Property Rights and the Status afrién in Germany and England,” Bourgeois Society in
INineteenth-Century Europed. J. Kocka and A. Mitchell (Oxford: Berg, 199246.

¥ Ibid.

" bid., 248.

I Goetzinger, 92.

il Angela Taeger, “Homosexual Love between ‘Degeimradf Human Material’ and ‘Love of Mankind'’:
Demographical Perspectives on Homosexuality in téieeth-Century Germany,” IQueering the Canon:
Defying Sights in German Literature and Cultuee. C. Lorey and J.L. Plews (Columbia, SC: Camdéeg),
20.

"™ Ibid.

X Pateman,173.

" bid., 53.

"I |bid., 115.

il Barbel Frischmann, “Fichte’s Theory of Gender Retes in hisFoundations of Natural Righitin Rights,
Bodies and Recognition: New Essays on Fichesndations of Natural Rightd. Rom Rockmore and Daniel
Breazeale (Aldershot, Hampshire: Ashgate, 20069, 15

XV Gesa DaneZeter und Mordio. Vergewaltigung in Literatur unddRt(Gottingen: Wallstein, 2005), 80.

" Ibid., 74.

" pid., 75.

i Erischmann, 154,

%l Dane, 15.

"X Jpid., 29.

" |bid., 257-258.

"I Grafin Ida von Hahn-HahiGrafin Faustine(Berlin: Duncker, 1841), 282.

%4l Fichte, The Science of Right409.

bl bid., 421.

b |bid., 410.

"% Hahn-HahnGrafin Fausting 279.

bV |bid., 173.

bvi 1hid., 285.

%l Eichte, The Science of Right410.

b |bid., 418.

Y% Hahn-HahnGréfin Fausting 282-283.

b |bid., 276.

%I Hahn-HahnDer Rechte(Berlin: Duncker, 1839), 235.

hodi Fichte, “Grundri  des Familienrechts (Als ErsternhAng des Naturrechts),” inJ.G.
Fichte—Gesamtausgabseriesl, vol. 4, ed. L. Reinhard and H. Gliwitzky (Stuttgart-Bad @atatt: Friedrich
Frommann, 1970), 130.

oV Miihlbach,Aphra Behn3 vols. (Berlin: Simion, 1849), 161.

DX |pid., 169.

X |bid., 172.

boxi pid., 170.

28



Ixxxviii |b|d

Ixxxix |b|d

*® Fichte,The Science of Right418
i |id.

*! Dane, 265.

X bid., 264—265.

29



