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ABSTRACT

Imagine a woman, her back naked, holding herself steady waiting for the blow that must
come from her lover. He is wielding a rope or rod, something that makes a noise as he
stands over her. This is a scenario that could occur in any one of Kéno’s early writings
such as ‘Ant Swarm’ or “Toddler Hunting’ (1961, 1964; ‘Ant Swarm’ or ‘Toddler Hunting’
trans 1991). The question that has to be asked of such a scene is not ‘who is in control?”’
but rather ‘who has the power?” It is easy to assume that the dominant figure is that of
the male; he is the one standing and it is he who holds in his hand an implement with
which to inflict pain. It is the male who is in control of the situation and who will deal all
of the blows onto the woman’s flesh. However, it is the woman who has the power in
the scene. It is her fantasy that they are acting out.

In Masochism in Modern Man Theodor Riek defines three main characteristics of
masochism: fantasies, suspense and demonstration. This paper, building on Gretchen
Jones’ article ‘Subversive strategies: Masochism, gender and power in Kéno Taeko's
‘Toddler-Hunting,” seeks to examine Koéno’s early work in terms of these three
characteristics in order to explore the roles of power and language in her violent fantasies.
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‘SHE’S GOT TEARS IN HER EYES': THE LANGUAGE OF MASOCHISTIC VIOLENCE IN THE
WORK OF KONO TAEKO

English language scholarship on Kéno Taeko empbadise “sadomasochistic” scenarios in her shortesto
Following Gretchen Jones’s 2000 article, “SubversBtrategies: Masochism, Gender and Power in Kéno
Taeko’s ‘Toddler-Hunting’,” for the course of thgaper | will use the term “masochism,” as opposed t
“sadomasochism,” Based on the work of Gilles Dedeulones highlights that masochism and sadismare n
inversions of each other, as proposed by Freudo#mets, but two distinct sets of ideals. Each isspssed of
their own language, aesthetic and purpose. Joagssghat Deleuze asserts that sadism, as perritieges of
Sade, is quantitative and demonstrative whereasoch&sn, based on the works of Sacher-Masoch, is
qualitative and persuasive. The first relies on‘émelless repetition of acts of domination and tiytievhile the
second is the search for a particular quality oletdithrough ‘enticing, exhorting, and educatingaerer.” As
sadism and masochism occupy ‘essentially diffenetds’ they cannot interact as suggested by a wroh as
“sadomasochism:”

This paper will examine two of Kéno's early storiéAnt Swarm” (“Ari takaru,” 1964, trans. Noriko Muta
Lippit and Kyoko Iriye Seldon 1991; trans. Lucy Mo 996) and “Toddler Hunting” (“Yéjigari,” 1965rans.
Lucy North 1998). Particular attention will be given to the chaeaistics of masochism as defined by Theodore
Riek in order to explore the roles of power andylzage in Koéno's violent fantasies. The two protagtsnof
these stories, Fumiko in “Ant Swarm” and Akiko imdddler Hunting,” are representative of those foimd
many of Kdno's short stories; they are independerhen with no children in their early thirties ware ‘never
satisfied by ordinary lovemaking’Both have a tenuous relationship with their husHamer and both work
fulltime, all of which immediately sets Kéno's pagfonists outside of the accepted (expected) “heg&ho
norm for women in the 1960s.

Kdno Taeko was born in 1926 and belongs to the rgéine of Japanese whose education was a casualty o
WWII. She was drafted as a student worker duringelagly teens and spent the years of the Pacific (\M@81—
1945) working at a factory producing military cloth. In 1940, after failing the entrance exams tioe
department of Japanese literature at the Osaka Wen@ollege, Kéno enrolled in economics at the same
college® At the end of the war Kéno joined one of the Bigrgroups common at that tifnia which ‘would-be
writers spen[t] the years of their apprenticeship.’

Kdéno suffered from tuberculosis until the early @86In several of her stories, the author writestaracters
who have also suffered from the disease. For thbaeacters recovery often signals a turning pofréame

kind as was the case in Kono's own life. In 196&atage of 38 she resigned from her job to becafod time

writer. Soon after this she was nominated for tB@41Spring Akutagawa prize, Japan’s most prestgysward
for new literary talent, for “Bishéjo” (“BeautifuGirl,” 1963). Kéno went on to win the Autumn Akutaga

prize later that year for “Kani” (“Crabs,” transh¥lis Birnbaum 1982; trans. Lucy North 1996). K&work is

renowned for its portrayals of {women] who [kidngpung boys],” and ‘wife swappingin addition to her
utilisation of masochistic motifs that were consetk shocking at the time of original publicationheEe
elements are juxtaposed with descriptions of snrabngruous details of the mundane in everydaywihich

are the other hallmark of Kéno's fictioh.

In Masochism in Modern MaRiek outlines what he refers to the three mainrattaristics of masochism
namely: ‘thespecial significance of phantasthe suspense factofthat is the necessity of a certain course of
excitement), and theemonstrative feature® In other words, according to Riek, a masochistlides or
fantasises about what they want to happen, fingilegsure in the expectation of discomfort as opgpdee
finding the discomfort itself pleasurabfeln one scene in “Toddler Hunting” the protagoniskiko, holds
herself in readiness for her lover, Sasaki, totdgiating her and is ‘so aroused she felt as ifyenerve in her
body was concentrated in the flesh of her batRhe key to her excitement is the anticipation withich she
awaits the blows. In this instance, wanting sormgthilifferent to her usual lovemaking routine Akikas
instructed Sasaki to use a strand of fake peahls. fecklace breaks after only one blow and Akilysusal
quickly turns to anger and annoyance as Sasaks tois) attention to gathering the small beads. ldatasy
broken and scattered, Akiko can no longer sustamiriterest in proceeding until Sasaki finds alastline
with metal hooks that ‘clink’ promisingl}?

This is just one of the many masochistic scenesifed in both “Toddler Hunting” and “Ant Swarm” aiitdis

typical of the encounters that are depicted in rtiggority of Kéno's short stories. However, evenhwihe
violence inherent in this scene and ones likeh, masochistic scenes that take place betweenatbiran the
course of the narrative are quite mild in comparigo the scenarios that occur only in the protasishi
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fantasies. These are often far more graphic andesoms quite disturbing. This frequent occurrenoe a
repetition of masochistic themes and situation€dno’s work raises the question as to what purpeserved
by their inclusion. Is it purely titillation for generation hardened by the passage of the Pac#i@ \®r is there
something else at work? Based on Deleuze’s modegsiconcludes in ‘Subversive Strategies’ that ofasm
in not simply a ‘sexual urge gone awry, but rathlieris a stance adopted and maintained for a paatic
purpose* It is her opinion that Kéno's use of the masodhiaesthetic, especially in the short stories thist
paper will examine, is an ‘implicit commentary oengler, power, and modern Jap&nSharalyn Orbaugh goes
further in “The Body in Contemporary Japanese WomeEittion” by stating that ‘Kéno ... uses [masoclupt
sex to explore female self-expression and socigtgrmined self loathing®

While these factors are likely to be operating,wilésee that they do not adequately explain thieimaof some
of the elements which appear in the works beingutised. Furthermore, it is a little deterministicdismiss
masochistic sexual preferences in women by a famudlich equates what might be termed social opjamess
or limited social opportunity with a desire for aipful sexual experience. Despite the claims dfaxisuch as
Michelle A. Massé, masochism is not always the ‘ezslilt of a long and varyingly successful cultdraining’

in which a woman finds her ‘virtue in renunciatiard ‘teaches other women to do so as V\i‘éEBimiIarIy, like
Riek and Deleuze | reject Freud's theories thatales are natural masochists due to their passithsir
‘phantasies of ... being sexually overpowered, obbeiag impregnated-®

The women in the texts this paper will look at eeey much aroused by punishment that leads to dwmimgthe
surface of their bodies in the form of scars amsibles, and we are reminded, for instance, of Algldningis’
ideas on increasing the surface of the skin throsgarring to enhance pleasurable sensafion.his 1983
article “Savages” Lingis examines the practice adrgication and body modification in certain triba terms

of erotogenic surfaceS.He states that ‘of all that is savage about saatye most savage is what they do to
themselves? yet discounts that this sort of practice is meidlg self destruction, interpreting it insteadaas
form of ‘inscription.?? Through these markings the character of the ‘savisgextended and expanded; they
become something greater and more socially sigmifithan what they were prior to being marked. lsnges
the example of a Yoruba tribesman marked by anwerteo with a leopard. For the tribesman, thesessase
‘his pleasure and his pride and his very identity'it proves that he was strong enough to ‘holdetherace of
the leopard® At the same time that this expansion is taking@laa physical expansion of the self is also
taking place as the scarification adds to the serfaf the skin: ‘it extends the erotogenic surfgm®duces a
place of a plane productive of pleasurable torm&A/ith this increased comes an increase in desiletase
scars become ‘gaping cavities’ of ‘demand, wansirée[and] hunger’® The expanded desire of Lingis’
savages is remarkably compatible with Riek’s faptasmponent of masochism; without desire, thermiseed
for fantasy.

The masochistic desires of Kdno’'s women contribtatetheir growth and pleasure. Nearly all of Kéno's
protagonists are strong women in control of theindives and it only by surrendering this contitwht they are
able to ‘get carried awa3f and enjoy themselves through sexual release. Bhaation is more complex than
that put forth by Jones and Orbaugh above; thesaemcare not masochists as a result of self loathorg
from societal pressures but by choice. Not eveniZzBkn Jun’ichird (1886—1965) suggested that this wae
case in his masochistic narratives. Tanizaki, Kkeo, is known for his interest in ‘the bizarregtteviant, and
... the obscene’ and above all ‘narratives of maswolfi’ Kdno counts Tanizaki as one of her literary mesitor
and has written what has since become the sengmblon Tanizaki,Tanizaki's Literature and Affirmative
Desire (Tanizaki bungaku to kotei no yokyb®976). His attitude towards women can be seerhign
understanding of masochist psychology.Time Secret History of the Lord of Musa¢Bushuko hiwa1935,
trans. Anthony H. Chambers 1982) the protagonéestthat ‘a man who has masochistic sexual appetit is
apt to construct fantasies in which the female n@airconforms to his own perverse specifications] Hre
woman, in most cases, is not at all the pitilegatre she is made out to BR1h the works of Tanizaki, the
male/female dynamic of masochist/“torturer” is theerse of that found in Kéno’s works. Even so,deécate
balance between each partner is still observedoritg to Tanizaki, ‘a masochist does not becomeman’s
slave; he enjoys appearing to be one. He woulchheyed if she made him a real sla¥&The same is equally
true with the reversal of the sexes in each role.

Sasaki fits the role of Akiko’s “torturer,” a terboth Riek and Deleuze utilise to signify the persdro inflicts
pain on the masochist. In ‘Coldness and CrueltyfeDee outlines the relationship between the masbeimid
his or her “torturer” stating that this relationghelies above all on two ideals; that of the cacttrand that of
education. Deleuze polarises masochism and sadisrpomting out that ‘a sadist instructs; a masdchis
educates’ and that ‘masochism is contractual whitslism in institutional.®® In other words masochistic
relationships are more fluid than their rigid sédisounterparts. In Deleuze’s model a key elenwérihe role
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of the masochist is to educate the chosen “tortiseras to ensure that the “torturer” experienclesigure
whilst being able to supply it to the masochist.selzhism is ‘above all formal and dramatic,” demagda

‘peculiar kind of formalism’ to be successflilThe contract ensures that even though the masahistnders
certain rights, their desires and their needs, alestud otherwise, will be met by their “tortureHowever, as in
the scene above, things do not always go to plarsak$a hurried attempts to gather the fallen beauisoy

Akiko, going against the education she has alrgmelsn Sasaki. In the fantasy she is trying to ssalBasaki is
a figurgzof dominance that should not be ‘crawlimgund on his hands and knees’ searching for epianés of
plastic:

In the scene mentioned above, despite the facitttaAkiko who is the one who will be beaten, se¢he one
who is in control of the situation, the dominanttpar so to speak. In masochistic relations ihes pleasure of
the masochist that is the governing aspect. b ihis end that the masochist educates his ortbeuter” so as
to produce the desired sensations. As a resul thé masochist and not the “torturer” who goveatis
interactions between the pair and therefore tésrhasochist who holds the balance of power, réggsaf how
things appear to a casual observer. Akiko's donidadn evident on all levels of their relationsHghe is two
years older than Sasaki and all of their sexuabenters take place at Akiko’s apartment; inside werld if
you will. In this space created by Akiko (her ap@enht) Sasaki fulfils the role Akiko assigned hiner(h
“torturer”) in order to realise Akiko'’s fantasieSasaki fills a ‘superficial role’ in the relatioriphwhich is held
together purely through his and Akiko’s ‘compatikxual tastes® At one point Akiko goes so far as to state
that the ‘thought of being tied down by ... a longreoitment was insufferable’ concluding that, paradabty,
this impatience and need for freedom is what kéepsn the relationship with Sasakilt is a relationship from
which both partners feel they are able to walk aatagny point in time without regret.

In “Ant Swarm” Fumiko’s contract with her husbarMatsuda, is even more formal as they are marribés T
means that the contract exists on both a legabamelsonal level. At the outset of the story Fundkéines her
relationship with Matsuda in terms of their diffetevork schedules, their sexual practices, theinglto study
abroad and their decision not to have children.sMda is a reporter with unpredictable hours whieniko
works for an American Law firm with regular hoursdathe weekends off. In addition to detailing Fuoskust
for pain, and Matsuda’s willingness to satiate,tkii® narrator notes the regularity of Fumiko’sipas which
dictate when and how the couple interact sexusilyhe same way that Fumiko and Matsuda’s relatigns
defined in this way, Fumiko is defined by thesetdex: it is her work and her regular schedule tetermines
when the couple wake in the morning and eat attnilghtheir sexual relationship it is Fumiko’'s adlie
menstrual cycle that dictates when and how sheMeiduda interact. Likewise it is her decision mothave
children, as opposed to it being Matsuda’s, wh&khe determining factor in their childlessnessoAgé point
during the narrative Matsuda states that ‘not mawen get obsessed with kids ... it [i]s women who epd
insisting on having then?® This indicates that, as far as he is concernesipbssible desire for children is
secondary to Fumiko’s further cementing her positbdominance in the relationship.

“Ant Swarm” highlights what occurs when this cortraetween the masochist and the “torturer” is brokThe
narrative can be broken into two sections, the tifsivhich is bookended by two different acts diencourse.
The first is portrayed as a negative and undegrabénario initiated by Matsuda. It is a rushed @mfdlfilling
experience for Fumiko as it occurs during a dangetone in her cycle. There is no physical pairolued in
the sex which means that Fumiko is unable to ehgrgelf. This breaks the terms of the masochistitract.
Fumiko is left unfulfilled, irritable and worriedh&at she has conceived. In other words, Matsudsa tiaifulfil his
role of the “torturer” by not providing physicallease through pain, as well as engaging in sexaidlig in a
time when it is possible for Fumiko to conceiveydtbreaking the terms of their contract. As a testthis
betrayal, Fumiko is alienated from her husband #adch her masochistic self for the remainder of finst
section of the story. The second bout of sex @yalys masochistic revel grounded in the flesh arisgeall of
the terms of the contract. This time Matsuda fsilfiis responsibilities as the “torturer.” Not ordpes he
provide Fumiko with the physical pain she craves,dfterwards he makes sure to look after her,sogther
wounds and calling her work to inform them shealgrig the day off. After Matsuda has left for wdflumiko
finds herself ‘concentrating on her physical sepsat**—heat, stinging pain and waves of feeling caused by
the ‘pleasant early summer breeZelt is the sensations of her body that centre Forsilpleasure in the
moment—the first time in the short story that skenot worrying about the future (whether or not ghe
pregnant and, if so, if this will disrupt her plgnthe past (that first, unsatisfactory bout of)sexfantasising
about something else altogether.

The narratives in both “Toddler Hunting” and “Antv&m” are split unevenly between that which océarthe

realm of the everyday and that which takes pladfiénrealm of the protagonists’ fantasies. “ToddHenting”
contains no less than five fantasy sequences: Akilegining a young boy trying to wriggle out of lair; that
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same boy being beaten by his father in an eroficdiarged day dream; her plan to have her loveal®&®at
her with the strand of pearls; another day dreara gbung boy walking over to her while she is gtudlic
bath; and a fantasy young boy eating a watermélahtakes place at the end of the book that maway not
actually occur in Akiko’'s mind. “Ant Swarm” featuwsethree fantasies: Fumiko’'s phantom pregnancy;ya da
dream in which she imagines mistreating her futimiéd; and a fantasy in which she tells Matsudahit she
may be able to give him a child if she is beaterhiny during the labout® The importance of this repeated use
of this imagery is not surprising given that in lisalysis Riek states that of the three charatiti®f
masochism (fantasy, suspense and the demonstrédnter) fantasy is the most important: ‘Without
psychological appreciation of these phantasies osm is not to be explained. Phantasy is its sguand at
the beginning there is nothing but masochistic pden The importance of this factor is proved by fifict that
individuals with weakly developed imaginations showinclination to become masochists.’

“Ant Swarm” is centred on Fumiko’s possible pregmarFor Fumiko this is a rather unpleasant fantsghe
neither likes nor desires children. As in Nina Liamjs application of Nancy Chodorow’s theory thapbmen
fear motherhood as an all-consuming experiefftEimiko has ‘come unconsciously and conscioushgsent,
fear, and feel devoured by [the prospect of] ckiidf* Adrienne Rich notes the difference between motiedh
as institution—that which women loath as they agquired by the state or other hegemonic authoadty t
sacrifice totally as mothers for the benefit of #tate—and motherhood as experience, which Ridkssta a
highly pleasurable, corporeal experiedtén Fumiko’s case, it is the institution of mothedd against which
she struggles. However after convincing herselief pregnancy Fumiko contrarily encourages her dmdls
dreams of their child. At one point she states #fa& has become a ‘double hypocrifedctively engaging
Matsuda in conversation as she finds herself taglegsure in his enthusiasm for a child. The precgdolding
is actually due to her masochistic personality. tense pleasure she derives from listening tosiitéd as he
tells her about his own childhood and spins staatasut their future child is derived from Fumikeaisticipation
of his uncovering her true feelings towards thaatibn. The suspense as she waits for him to déscibre truth,
her anticipation of his angry reaction and his paesretribution combine to make the situation n#ely
pleasurable.

In the chief fantasy that takes place in “Ant SwaFamiko imagines herself castigating her futuregtater for
all manner of small misdemeanours; from leavindiding door open to forgetting to buy butter forebkfast.
Fumiko warns her husband that no matter the le¥eliadlence he is capable of inflicting during their
lovemaking, she will be so harsh on their daugtitet Matsuda will ‘have to go hide in the closetl @over his
ears.* In her fantasy Fumiko strips the girl naked, pinghand prodding her as she does, revealing cigaret
like scars on her back, a litany of past abusecuksory glance it may seem that Fumiko’s enjoynadrthis
fantasy comes from the sadistic pleasure she tamkésrturing her child. This, however, is not thase; as
masochism and sadism are in no way compatible. sonfast would reject any and all practices of dstaas
incomprehensible, unsatisfactory and, above apjeasurable.

In what may seem contrary to the above statemeziguze points out that at the end of Sacher-Masd&mus

in Furs(Venus im Pel4870, trans. Jean McNeil 1989) the hero, Sevdanlares himself ‘cured’ of masochism
and turns to ‘whipping and torturing womén.In constructing his theory of masochism, Deleug@ms to
Sacher-Masoch’s original text, bypassing earlieoties such as those of Krafft-Ebbiagd Freud?® Venus in
Furs tracks the masochist Severin’s struggles to firedgerfect woman, or rather, the perfect “torttirSeverin
struggles to educate his Venus, lowering himsethelevel of servant, until the point it becomegarent that
she has surpassed his teachings. Severin, feedimgyed, is unable to recreate the masochistiepioh he
and the Venus achieved, and renounces his masochiays in favour of controlling women in the way
mentioned above. However Deleuze maintains thas ‘difficult to say that sadism turns into masschiand
vice versa®’ as the ‘masochist’s sadism’ is not the same asofr@ade or a sadist and the ‘sadist's masochism’
is not that of Sacher-Masoch or a masocHisthis paradoxical reversal only occurs at the efdhe
‘enterprise*® when the masochist has reached a sufficient lefvekperience. As Deleuze points out ‘Severin’s
sadism is a culmination; it is as though expiatiod the satisfaction of the need to expiate welasato permit
the hero what his punishments were previously biento deny him®® Fumiko’s key pleasure is drawn from
the moment she imagines showing her daughter tirs 8¢atsuda has inflicted on her: ‘I'll show her fmgdy.
“Look!” I'll tell her: “Look at what your father des to me. | can bear it, and so should ydaThis scene is a
culmination of both Fumiko’s masochism and of tlaerative of the short story leading as it does thenscene
which restores the contract between Fumiko andbsband.

The term sadomasochism can suggest a relationskpich pain is inflicted on a powerless subjecoveimjoys

being dominated by a partner in total control. Mdsstic imagery is often misconstrued to indicdtattthe
person being tortured is under the power of an potent, sadistic entity. Throughout this paper Veha
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demonstrated that masochism and sadism are nonlicoanpary positions and that the masochist, inespit
appearances, is actually the one who holds thenbalaf power. It is the masochist who must edutiate
“torturer” so as to be able derive pleasure froenth Likewise the masochist is the one who setgetimas of

the contract that must be upheld by both parties| thus it is the masochist who dictates each dexua
experience. Kdno's use of the masochistic aesthstioften discussed in terms of motherhood, wita th
conclusion that Kéno represents the oppressiveraatfl institutional motherhood through her masdidhis
heroines. However, as we have seen, Kéno's heraimesnot in positions of powerlessness within their
relationships. As Jones and Orbaugh have arguenh’Kdise of the masochistic aesthetic can to sotsmebe
viewed as a commentary on power relations withipadase society. However, there are limits to this
interpretation and other factors at play in thigtevis texts which elude such an interpretation.id/fas Jones
points out, Deleuze states that masochism is aettmt is always adopted for a certain purposes itot
necessarily only a stance relating to the masdshgssition in society. It is my contention thaeth is a limit to

the degree that we can argue a correlation betaeeosman’s predilection towards masochism and leedéshg

in society. As Lingis’ work suggests, other factossich as enhancing pleasure beyond what is coeside
discursively acceptable for women, may be operaitinthe texts discussed here. Kdno's protagonistaiat
meet hegemonic norms, through their decisions aanarry, to work or their sexual preferences; taey
placed outside the boundaries of conventional spciignificantly, in this position they are fre® indermine
mainstream power relationships, turning them orrthead as opposed to representing the passive and
downtrodden female trapped in a “misogynistic Jdpan
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